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A Note from the Assistant Director 


In 1955, Nina Rota transformed the beloved French play, Un chapeau de 
paille d'Ttae, into an opera. I/ cappello di pagha di Firenze - or The Italian Straw 
Hat - features a libretto written by Rota and his mother, Ernesta Rota 
Rinaldi. Although the libretto is in Italian, the opera remains deeply rooted 
in the tradition of French farce. This over-the-top comedic genre satirises 
the absurdity of the propriety and behaviours associated with the 
bourgeoisie. The core of this story is built upon the friction of opposing 
social classes and the characters' frenzied attempts to live up to the intricate 
codes of behaviour that exist in a patriarchal and classist society. Keeping 
up appearances and fitting in is the name of the game. 


The influence of French farce can be observed in the work of many iconic 
comedians including the Marx Brothers and Charlie Chaplan. But the artist 
whose influence is most visible in Jennifer Tarver’s interpretation of Te 
Italian Stray Hat is that of French filmmaker Jacques Tati. Tati’s work often 
highlights the arbitrariness of status and is critical of the materialistic and 
superficial relationships that existed amongst France’s social elite. Jennifer 
pulls on imagery from several of Tati’s films, including the 1949 film Jour de 
Féte, which has informed the many convoluted pursuits that take place 
throughout the opera. 


Fadinard, the main character, is constantly in pursuit of solitude and wishes 
to be alone with his bride, Elena. Instead, he finds himself pursued by the 
wedding party, smothered by social expectations and badgered into chasing 
down a specialty straw hat to replace the one that his horse has eaten. In the 
1850s, a woman’s hat was an important symbol of status and social 
decorum. The pursuit that unfolds for the hat underlines the insanity of the 
pursuit of status and the absurdity of the social conventions which 
accompany it. The straw hat is, after all, fundamentally no different than 
horse food. It only gains significance after it is woven into a socially 
desirable form. 


At the end of the opera, Jennifer’s choice to have Anaide ultimately discard 
the straw hat is a powerful moment of symbolism. It represents Anaide’s 
choice to shed societal and patriarchal expectations and take ownership of 
her own happiness and in the end, we come to understand that status is 
nothing more than an illusion. 


-Mabel Wonnacott 


Tl cappelle di paglia di Firenze 
Music by Nino Rota 
Libretto by Ernesta Rota Rinaldi 


Conductor: Russell Braun 
Director: Jennifer Tarver** 
Set Design: Michelle Tracey** 

Lighting Design: Jason Hand** 
Costume Design: Andrew Nasturzio, Alessia Urbani 
Chorus Master: Sandra Horst 
Choreographer and Movement Director: Anna Theodosakis 
Stage Manager: Susan Monis* 

Assistant Director: Mabel Wonnacott 
Assistant Stage Manager: Meghan Specht 
Répétiteurs: Christine Bae, Spencer Kryzanowski 
Surtitles: John Sharpe 


SURTITLES™ invented at the Canadian Opera Company in 1983 and 
introduced worldwide with their production of E/&ira by R. Strauss 


CAST Nov. 23/25 Nov. 24/26 

Fadinard, a wealthy young Cameron Mazzei Lyndon Ladeur* 

Lr00m 

Elena, his bride Teresa Tucci Jordana Goddard 

Anaide Chihiro Yasufuku Ana Isabella Castro 

Emilio, ber dover George George 
Theodorakopoulos Theodorakopoulos 

Beaupertuis, her husband Dante Mullin- Dante Mullin-Santone 
Santone 

Lo zio Vezinet, Efna’s Carlo Cormier Carlo Cormier 

uncle 

Nonancourt, Elena’s James Coole- James Coole- 

father Stevenson Stevenson 

La Baronessa di Lissy Meyerowitz Nathania-Rose Chan 

Champigny 

La modista Aemilia Moser Aemilia Moser 


Minardi, a violinist Aemilia Moser Aemilia Moser 


Felice, Fadinard’s servant 


Achille di Rosalba 
Un caporale delle 
guardie 


UNDERSTUDIES 


La modista Katie 
Kirkpatrick 

Achille di Rosalba 
Maxwell Webb-Comer 
Emilio Christian Matta 


CHORUS 


Alannah Beauparlant 
Rayleigh Becker 
Matthew Black 
Rachel Currie 
Ainsley DeBoer 
Ellita Gagner 
Joshua Gibson 

Tan Gillis 

Alia Ginevra 

Nikan Ingabire Kanate 
Katie Kirkpatrick 
Gabriel Klassen 
Keenia Koutorjevski 
Satah Luedke 


William Salinas- William Salinas- 
Crosby/Andrew Crosby 
Woodmass-Calvert 

Frank Yu Frank Yu 

Ben Wallace Ben Wallace 


Lo zio Vezinet 
Rayleigh Becker 
Nonancoutt Gabriel 


Klassen 
Un cap 


Felice Andrew 


Gibson 
orale 


Matthew Black 


Madeleine Luntley 
Christian Matta 

Jaidyn McFadden 
Julia Renda 

Mia Robles 

Elizabeth Rodionova 
Alex Sorensen 

Dasha Tereshchenko 
Alina Tigelman 
Maxwell Webb-Comer 
Andrew Woodmass-Calvert 
Janelle Yausif 

Taline Yeremian 
Brooke Zarubin 


* The participation of these artists is arranged by permission of 
Canadian Actors’ Equity Association under the provisions of the 
Dance Opera Theatre Policy. 

** Supported by the Azrieli Foundation Opera Visiting Artist 


Program 


Woodmass-Calvert 
Beaupertuis Joshua 


SYNOPSIS 

Act I 

Paris, 1850 
Fadinard’s apartment 


It is Fadinard and Elena’s wedding day. Fadinard enters and describes to 
uncle Vezinet the strange events that have just unfolded. On the way home, 
his horse found and ate a straw hat. This hat belonged to Anaide who had 
temporarily abandoned it while she and her lover Emilio enjoyed some time 
alone in the woods. 


Anaide and Emilio force their way into Fadinard’s apartment and demand 
that he replace the hat with an identical one. Elena and her father 
Nonancourt arrive and Nonancoutt leaves to find a pair of slippers. Elena 
and Fadinard find themselves alone for the first time and enjoy a bit of 
premarital flirtation. Anaide and Emilio reemerge and explain that the hat 
was a gift from Anaide's jealous husband, Beaupertuis. Elena and Emilio 
refuse to leave until the hat is replaced. 


Act II 

A\ milliner’s shop 

Fadinard, pursued by the wedding party, runs to a hat shop with the only 
piece of straw that remains from the eaten hat. Unfortunately, the only hat 
matching the sample was sold a few days earlier to the Baronessa di 
Champieny. Fadinard sets off to her villa, followed closely by the wedding 
procession. 


The Baronessa’s villa 

The Baroness is having a gala in honour of the famous Italian violinist, 
Minardi. Fadinard enters to ask for the hat, but the Baroness confuses him 
for Minardi. Fadinard plays along and asks her if he may have the hat as a 
keepsake but is disappointed when she brings him a different hat. She 
explains that she gave the hat to Mme. Beaupertuis. Nonancourt, Elena and 
the wedding guests have mistaken the Baroness’s party for the wedding 
reception and have eaten all the food. Taking advantage of the confusion, 
Fadinard escapes with Elena and the wedding guests in tow. 


Act III 

Beaupertuis’s house 

Beaupertuis awaits his wife Anaide's return but becomes suspicious that she 
may be having an affair. Fadinard enters and tries to find the hat. 
Beaupertuis attempts to get Fadinard to leave but is unsuccessful. 
Nonancourt, Vezinet and the bridesmaids arrive, thinking they are at 
Fadinard’s house. Elena is coaxed into what they believe to be the bridal 
suit. Beaupertuis confronts the intruders who finally realise they are in the 
wrong place. Confusion ensues. 


Act IV 

A\ Street in Paris 

The exhausted wedding guests get caught in a storm and Nonancourt 
demands that the wedding gifts be returned. Fadinard appears, pursued by 
Beaupertuis. The straw hat is found amongst the wedding gifts, but 
Nonancoutt steals the hat while Fadinard celebrates. The police arrive and 
think that the wedding guests had stolen the gifts. They take the wedding 
party to prison. 


Emilio enters the prison to retrieve the hat from Nonancoutt. He tries to 
throw it to Anaide but the hat gets caught on a lamp post. Emilio eventually 
dislodges the hat and Anaide puts it on. Beaupertuis sees Anaide in the hat 
and is forced to apologise. Anaide, newly empowered, exits the stage with 
both her husband and her lover and leaves the hat behind. 


ORCHESTRA 


Violin 1 

Maya Budzinski 

Isabel Ryznar 

Simon Hauber 

Kwan Heng Vincent 
Poon 

Bridget Alexander 
Elise Wiesinger 

Kasey Scoboria 

Esther Emari Van Rooi 
Christine Yanfei Wang 


Violin 2 

Satchi Kanashiro 

Siri Ducharme-Leblanc 
Lauren Da-Hyun Lee 
Cameron Liao 

Xinhui (Helen) Li 
Esther Yao 

Caleb Chiu 

Deborah Alexandra 
White 


Viola 

Bingluen (Colman) Yang 
Mobin Naeini 

Ruby Jackson 

Yinren (Gavin) Li 


Cello 

Andrew Tai-Soon Park 
Tuuli Olo 

Yi-Nung Su 

Maren Helyar 

San Rim 


Double Bass 


Marcus Chan 
Benjamin 
Kemppainen 


Flute I 
Gihae (Lisa) Han 


Flute II/Piccolo 
Constantin Moeller 


Oboe I 
Chelyn Yoo 


Oboe II 
Christopher Vishy 


Clarinet 
James Song 


Clarinet II 
Sarah Darragh 


Bassoon I 
Xuanyi (Rita) Ren 


Basson II 


Abigail Minor 


Horn I 
Julia Fowell 


Horn IT 
Jacob Zemans- 
Ronthal 


Trumpet I 
Elias Michael Doyle 


Trumpet II 
Justin Ko 


Trombone I 
Samuel Gervais 


Trombone II 
Benjamin Glauser 


Tuba 
Umberto 
Quattrociocchi 


Timpani 
Thomas Carli 


Percussion 
Andrew Busch 


Harp 
Yasmin Ceri Richards 


Celesta 
Christine Bae 


U OF T OPERA AT THE FACULTY OF MUSIC 


Head of Opera Sandra Horst 
Resident Operatic Specialist Russell Braun 
Azrieli Foundation Opera Visiting = Rachel Andrist, Jason Hand, Maria 
Attists Lamont, Jennifer Tarver, Michelle 

Tracey 
Riki Turfosky Visitor Jordan De Souza 
John R. Stratton Visitors Will Crutchfield 
Artistic and Teaching Staff Rachel Andrist, Kate Carver, 


Hyejin Kwon, Wendy Nielsen, 
Steven Philcox 


Diction Jason Nedecky 
Movement Anna Theodosakis 
Opera & Public Events Christina Bell 
Administrator 


WINTER 2024 AT U OF T OPERA 


. 
Jules Massenet 


Conductor: Sandra Horst 
Director: Maria Lamont 


PRODUCTION 


Director of Operations — Performance and 


Facilities 

Production Manager 
Temporary Technical Director 
Head Carpenter 

Head Electrician 

Co-Heads of Wardrobe 

Hair and Makeup Artist 
Scenic Artist 

Properties Master 


Prop Supply 


Stage Crew 


Librarian, Performance Collection 


BOOSEY (cy 


Matt Foster 


Heather Kilner 

Marie Gravelle 

Peter Velocci 

Adam Jules 

Andrew Nasturzio, Alessia Urbani 
Richard Miller 

Samantha Brown 

David Hoekstra 

Wulf Higgins (COC Props), 

Jay Davis, Chris Warrilow 
(Fantastic Creations), 

Jackie Field (Tatti Productions), 
Sam the Chandelier Man, 

Peter Benevides 

Matthew Sirna, Marcin Barciak, 
Byron "Mojo" Noble, 

Cristina Hernandez, Zev Shoag, 
Leighton Smith, 

Andrian Lancashire, 

Bradford Novak, Nick Cianciotta, 
Christine Cortez, Redford Hauser, 
Joy Castro, Rory Lavelle 

Karen Wiseman 


HAWKES 


Nino Rota's IL CAPPELLO DI PAGLIA DI FIRENZE by arrangement 
withe Hendon Music Inc., Boosey & Hawkes company, Sole Agent in the 
U.S., Canada and Mexico for Casa Ricordi/Universal Music Publishing 
Ricordi S.R.L. publisher and copyright owner. 


CONTINUO 


The Opera Division is grateful to the many donors who support us. 
We are pleased to acknowledge those donors who have made annual gifts 
of $750 or more between November 1, 2021 and November 1, 2023: 


Anonymous (2) 
Michael Patrick Albano 
Pamela Austin 

The Azrieli Foundation 


Balfour Bowen Family 
Foundation 


Kimberly Barber 
E. R. and Elizabeth Barnsley 


William R. Bowen and Sandra 
J. Gavinchuk 


Melissa Campbell 
Vera Chau 


The estate of Ivan Alexandor 
Chorney 


Earlaine Collins 

Marilyn E. Cook 

Denny Creighton and Kris 
Vikmanis 

Miranda Davies 

Simone Desilets 

Vreni and Marc Ducommun 
Michael F. Filosa 

Gladys and Lloyd Fogler 
Wayne A. Gooding 

Dianne W. Henderson 
Donna Holbrook 

J. Peter and Helene Hunt 
Jo-Anne Hunt 

Michael and Linda Hutcheon 
Heather Jackson 

Marcia Kavanagh 


Nancy Nickle 

James Norcop 

Annie Odom 

Richard & Ernestine Ogilvie 


Christopher D. Palin and Susan E. 
Middleton 


The Estate of Margaret Perkins 


Adrianne Pieczonka and Laura 
Tucker 


Waldemar Pieczonka 

Brett Polegato 

Marlene Preiss 

Stephen Ralls and Bruce Ubukata 
Enid R. Schloen 

Cornelia Schuh and Michiel Horn 
Jain and Barbara Scott 

John Sharpe 

June Shaw 

Robert Sherrin 

Hume Smith 

Stephen and Jane Smith 

David Smukler 

Laetitia Snethen 

Joseph K. So 

Michael Stainton 

Aria and Clarence Stiver 

Janet Stubbs 

Francoise Sutton 


James and Barbara Thomson 


Peg and Jonathan Kay 

Keith Foundation 

Arthur Kennedy 

H. Rachel King 

Sheila Larmer 

Anna and Alexander Leggatt 
Janet and Charles Lin 

V. Lobodowsky 

Laurie and Jim Mackay 
Hugh McLean 

Esther McNeil 

Don Melady and Rowley Mossop 
Marcus J. Michell 


Sue Mortimer 


Riki Turofsky and Charles 
Petersen 

Catherine Ukas 

Sandra K. Upjohn 
Melanie Whitehead 
Marina Yoshida 


For information on giving 
opportunities for U of T Opera 
and the Continuo Program at 
the Faculty of Music please 
contact Tyler Greenleaf at 
416-946-3580 or 


tyler.greenleaf@utoronto.ca. 


Connect with U of T Opera 
Visit U of T Opera online 
@ — uoftopera.ca 


Follow U of T Opera on social media 


@uoftopera utorontoopera 


